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Wilde fascinates me. But 1 dislike any
suggestion of the mechanical or the non-
human in literature, Science? [ hate it.

“l find myself constantly skipping the
Flot In a book., You see, 1 don't want any
sense of originality spoiled. 1 don't want
to be bothered by a suspicion, after |'ve
nursed an idea, that I feel would simply
paralyze the world, that maybe some one,
some where, had written the same thing
and I'd read it—and forgotten it.

“Yes, | have what I trust is a really big
Idea for a pleture 1 want to play in, I've
carried it around in my mind for a couple
of years, the way we all do, and 1 hope to
use it In the near future. It's about a
clown. It will show the hardships of his
life. It will present him behind the scenes
as it's never been done before—truthfully.
It won't have any of the sentimental ro-
mance you see so often in such plays. It
will show how his work is simply bread
and cheese to him—merely his means of
earning a living, nothing more. And it will
reveal his utter contempt for his audlences,

“It's like ‘Deburau'? 1 never saw that
play and 1 don't know Iis history., Of
course, this pieture will have its comedy,
but it will be the most serfous thing I've
ever altempted. For my eustard pie days
are over. Yes, possibly I shall do ‘Heau
Brummell" some day.”

Custard Pies ’Renounced.
Laughs at Knighthood

But though he has renounced the custard
ple and all Its works he doesnt show the
hitterness toward that paramount element
in his past career that most converts do
toward their early dissipations. When
was suggested 1hu‘ he might be knighted
on his trip to Mmﬂun{l Chapin, who dis-
counted any rumors to that effect, chineklod
a8 he pictured his cont of arms, with a
custard ple rampant.

Always, he said, he had wanted to et
away from them, from the first. As far
back as his enrliest daye In the movies he
had striven to put some real characteriza-
tlon Into his parts, and not depend solely
on a bakery for his technle. The story
of his debut into pletures had a new side.
light shed on it by the comedian,

“I was playing at Philadelphia when a
Strange telegram came to the theatre. It
was  addressed to mome welrd name-
Champaghe, or something 1ike that. At
any rate It began with ‘Ch,’ so 1 figured it
must be for me. 1t said | was to meet
some one on Important business in the
Longacre Bullding in New York city. 1
asked my friends what kind of persons oo

,cupfed the Longacre Building. They said,
“Lawyers,” which got me excited.

“There had been some kind of aunt in
my family—a couple of generations re-
moved—who was expected to dle some day
and leave us all a big fortune. Of course,
she was probably mythical—you know how
there are stories like that in every family.
But I'd heard about her so often, and when
I learned that lawyers occupied the Long-
acre Building I went there expecting that
at last my ship had come in. But it turned
out to he nothing more than an introduc-
tion te the movies,

“When 1 first began to act before the
movies I was terribly nervous. It wasn't
s0 much the fact that I was appearing In
a strange studlo, before cold eyea stage
hands, But the Keystone people who hired
me had seen me in ‘A Night In a Musle
Hall,' and 1 was heralded as a frightfully
funny man. [ had a reputation to live up
to, and 1 felt desperately put to it to make
good. And all the other comedians stood
around the studio with superciliously
ty isted (nouths and an air of ‘Show me.'

“That waa all the harder because, never
having heen In a movie studio before, 1
thought 1t would be #e ensiest thing to
act before a camera. 1 figured it would be
nothing but walking through my part.
Well, 1 was quickly digillusioned. 1 had
to study the business. 1 had to get over
feeling self-conscions before the camera,
The way to do that is to concentrate on
your part so hard vou lose vourself In It
If you don't you might just as well quit
acting In the movies.

Good Stage Training Helps,
As His Career Shows
"Mureuvir. I had the advantage of a
good stage tralning. Every screen actor
would be helped {mmeasurably by that, I'd
acted under an excellent stage director—
Quentin MePherson, director for Charles
Frohman, for whom, by*the way, 1 ap
peared in ‘Sherlock Holmes." No, I'll never
ko back to the speaking stage again. I'm
not a very good speaking plaver, and, be-
sldes, an audience means nothing to me.
They are just a mass of fAgures. | like to go
off somewhere in seclusion, work out a
pieture and then suddenly spring it on peo-
ple and say: “‘Here, look at {t—that's me."
“That stage experience gave me gquite a
lead from the beginnivg over o ber movie
actors.  Very few of them {n those davs
understood the technique of movie acting.
They'd walk too fast, or cross over in front
of one another with the uwtmost noncha-
Innce. Hesides T wes surprised to discover
that few of them, even those most con-
cerned In the production of pletures, took
it seriously. It was just a cheap aideline
with them, a means of making a lvellhood,
From the first I took it very serfously, I

a Phil‘osof;her Shows His Seri

had been deeply impressed, a= I still am,
with the powerful appeal of the motion pie-
ture, with Its great circulation, its—
what's the word (he snapped his fingers)

its great scope.” .

Perhaps Chaplin underrates his desire to
read, for he s fond of Frank Harris's
works, and reads Guido Bruno—both of
whom are often an effort for the man in
the street. But his reluctance to read,
he indicated, is due not only to distrust
of having his cinema ideas colored, but
ulso because he doesn't want his writing
affected. For Chaplin disclosed that he has
secretly been Indulging In writing—that he
has even heen concocting poetry all these
years, with scarcely any one suspecting It.

“Yes, I've scribbled a great deal,” he
seld, “Poetry and such things. I've never
written any short storles nor esays, Most
of my writings have been unfinished, 1
start off at a great rate, and then lose In-
terest. You know how you put a thing
aslde, promising yourself you'll complete It

some day, when you feel more inclined.
That's how I've written.

“I've projected several full length plays,
though I've never done anything with
them. But I have taken to playwriting
more seriously of late, And—1've completed
@ one act play.”

He launched Into a description of it, de-
talling how it was a satire on a certain
type of plety, in which a child lay dving
while a thunderstorm raged outside and
an old crone numbled pious phrases inside
and a man went crazy. A bright littls
gruesome hit it seemed, though Chaplin
added, with a grin, that “It had funny pas-
sages in it.” The unlque paint about It
was that two mysterious men who sat down
In front on the stage during the action
turned out In the end to be the author and
the manager, who insisted that “this play

will never get produced unless it has a
happy ending” with which the author
agreed,

Interesting Stories About Animals

HE eagle. according to Aeronautists,

l remaing not merely the king of birds

but In flying quality the swiftest of
all birds. A French “flver” from the French
naval atation at Salonica in February, 1918,
had & mateh with an eagle near Mount
Mympus. The eagle competed of his free
will,

"1 was followed by the eagle,” writes Com-
mander Larrowy, “at a distance of about
100 feet. Our machine was making her full
mensured sixty nauticnl miles an hour. In
comparison with us the bird seemed so per-
fectly at a standstill that | was able to pho-
tograph It with an exposure of a half mecond,
as the sky was cloudy, and the plate gave
an ahsolutely neat reproduction,

“For two minutes the hird practieally did
not move its wings, and seemed to glide, ex-
cept every ten or twelve seconds, whan it
made & very slight and careless port of row-
ing motion ar If to keep fit,

"When the bird abandoned all thought of
attacking Ite strange rival 1t went full spaed
ahead, and covering much more than sixty

miles an hour soon disappearsd,”
F Geographical Soclety, who recently
* returned to England after spend.

Ing twenty yenrs In practlcally unknown
parts of South Africa, ism author of a ntory
about an unknown monster that had been
seen near the Great Falls of the Ornnge
River. Tt has n huge head and a neck ten
feet long lke a bending tree. It seizes the
native cattle and droge them uhder water,
The natives call it “Kyman,” or the Great
Thing.

Last May Mr. Cornell, accompanied by two
white companlons, W, H. Brown and N. B,
Way of Capetown, and three Hottentots,
went to the junction of the Oub and Orange
rivers to see the monster If possible, He

J. CORNELL, Fellow of the Royal

writes: “At the cries of the natives | saw
somethifg black, huge and sinuous swim-
ming rapldly against the current In the
swirling rapids. The monster kept its snor-
moug body under water, but tha neck was
plainly  visthle,

“The monster may have heen n very
glgantic python, but If it was |t was of an
incredible size. This monster may have lived
for hundreds of years. Pythons approaching
It In slze have been sald to have lived that
long."

O

2 measure of rensonlng power, and he re-
latee an Incldent in this that
nocuired in his own household.

A crow had been captured by the children
and brought home and tamed. They wers
very fond of it and, of course, treated it
with kindness. As in most houses where
there sre children, thers was also a pet eat
The cat and the crow wire friendly,

One day an unusually nice mores! was
#lven to Tabby This the crow not only
Inoked at with envious eyes hut made sav-
eral attempts to secure, Tabby beat off cach
nttempt, however, and the crow had te resort
to atrategem -

Dunppearing through the open door, he
returned in a few minutes with a long string
thiat had been ravelled from an old sweater
Placing thia on the floor, some Mttle Alstance
In front of the cat, he proceeded to wriggle
it am he had peen the children do when pay -
ing with Tabby, The cat instantly jumped
to catch the string. This was, of course,
exactly what the crow wanted, and he, with
equal dexterity, pounced upon the covetsd
mareel and few away with It, lsaving Tabby
to the enjoyment of the string.

NE naturalist considers
pretty that at
members of the crow tribe possses

that It In

certaln lenst some

relation

“Probably that author is more fortunate
than I am, for 1 shal most likely never got
it printed or produced, [ don't expect to
present it at my own expense, either. But
maybe some day | shall read It to my
friends, who may be able to stand any-
thing.”

That interest in religion displayed in
this playlet is one of the ' underlyving traits
of the comedian. He considers that many
religions in the world’s history have bheen
little but “repressions and propaganda.”

“I have no 'spooks,’ ' he said. “There are
none elther In my mind or outside. I
don’t belleve in spiritualism, and, frankly
I don't believe In a hereafter, Life is in-
teresting enough as we have it here—let's
make the most of it now."

He drank some hot water as he sald that
—perhaps so much talking had made him
thirsty. Moreover, that drink seemed de-
slgned not only for hia Indigestion but to
keep him from taking on welght. For, he
admitted, “I'm afraid Iately I've bheen tak-
Ing on avolrdupols, and if I keep on"—he
waved his hand with a mock flourish—*1
shall lose my ethereal figure.”

The comedfan was not alwavs as sturdy
a8 he now 1. When he was a lad In Eng-
land, he sald. he was quite frall. What
helped him early In life was long distance
running. It does not appear to he gener-
ally known that Chaplin at one time was
a4 Marathon plugger.

“You see, I have quite a good lung de-
velopment. And then, my legs were quite
well developed from dancing with the
‘Eight Lancashire Lads® on the atage. |
used to belong to the Kennington Harrfers,
and thought nothing of running fifteen
miles. In fact, I consldered going Into the
Marathon in the London Olymples, hut he
came {1l ahout that time

Can Run Ten Miles Easily
And Retains Love of Sport

“1 can still run ten miles without mind-
Ing It. You never lose that stamina and
lung power. People are surprised to-day
to know that with my slight figure [ can
run long distances. Not so long ago | was
at the beach with Samuel Goldwyn, and
he got up off the sand and began dolng
some exercises,

“"You ought to take exerclge, he sald
‘Do this every day.' So I sald, ‘1 think I'll
run up and down between those two plers
about twenty times. Want to try it with
me?" He stared at me astonished, for tho
distance on the sand batween the plars wan
about half a mile. But he and several
other film people ran up and down with
me a couple of times—then they dropped
out. By that time a crowd had gathered
around and“as I kept going they started
up & band. T ran up and down about ten
times without any trouble’”

ous Side

The one thing that seems to sweep him
away In artistic endeavor is dancing. He
has the most enthusiastic admiration for
Pavlowa.

“When [ see her floating above me se
gracefully, when 1 look at her face, I see
the tragedy of life. I see the hard strug-
gle In her career. Something seems to
cateh hold of me here.” He placed a hand
on his brow. “l get all choked up. The
rhythm of it carries me away."”

Of course In film production he |s much
interested In Davld W. Griffith. He was
much drawn to “The Birth of a Nation,”
"Intolerance —espectally the Babylonian
episode—and “Broken Blossoms,"

“Griffith is a real personality, and he
manages to convey it on the screen. He
malkes all his offerings distinct and {ndl-
vidual. 1 always go to see a new Grifith
pleture. It may he terrihle—I may dis
Agree with his ideas—but they're alwaye
Interesting. Hia pictures are different.”

Then Chaplin wrinkled up his upper lip
and his eyes ina startiingly real bhurlesque
of the diabolical mask of the vielln player
In "Dream Street,” and got up off his chalr
to wriggle in a travesty of the kind of
“evil™ to which the violinist's playing was
supposed to ineite the slum dwellers. But
Chaplin confessed that it is not often he
feels Inspired to glve such comic travesties,

Is Not Really a Comedian,
He Says: Rarely Would Be Funny

“You see.” he explained with a rather
wistful amile, "I'm not really a comedinn
Except on rare occaslons 1 never feel in
tlined to try to he funny and carry on In
company. Friends never say of me, 'Oh,

he's a very amusing man te ba with.
Frank Tinney is just as funny off the styge
&8 he s on I'm not—| wish | were.

Mostly 1 like to be with people with whom
1 scarcely have 1o apeak a word., Al }
want to do oceasionally Is, say, ‘Um—ah
hm!" 1 llke people who understand whan
I do thig"—nund he pointed deftly to some
thing. jerking his thumb ss though he
meant the subject to he picked up. “Peo
ple whose conversation Is to yawn
and say, 'When do we eat?

“Not that | think people talk too much
Very rarely do renlly get under the
skin of a personality In a conversation
The savages communicate with sach other
much more definitely and clearly, It they
like you they stroke your halr, and so on
We cover up ourselves In words.”

And then this strange compound of con
tradictions, who likea Barrie and consid
ers “"Mary Rose," for all the fact that it &
# bad stage production, one of the most
#piritual and delieate masterpleces he has
ever seen, acknowledged that he “likes vul
garity, for it ie of the masses—of the earth
earthy—and 1 love that.”
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